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Two exhibitions of the paintings of Claude Monet, one in 1957 shown 
at St. Louis and Minneapolis, and the second this year in i960 at the Museuia 
of Modern Art in New York and currently shown in the Los Angeles County 
Museuia attest the new interest in his work which results in part from the 
invention and free treatment in handling paint, especially in his latest work 
which the contemporary artist finds stimulating and evocative. 

Both exhibitions, varying in choice of subjects and approach, were selected 
to show his development of the impressionist approach; Monet's imagery and 
his study of aspects of light. By 1886 the impressionist movement was firmly 
established, and Monet's painting was first shown in New York with Pissarro, 

Sisley, and Renoir at the American Art Association where a large ntunber of 
Lis paintings sold, and where, thereafter, his popularity was constant, and 
the appreciation of his work brought an ever increasing number of his pictures 
to America. A.s elsewhere there came to Cleveland ea.rly, various examples, the 
first to come to the Museima the Antibes of 1888, the gift in I9I6 of Mr. and 
Mrs. J.H. Wade, at the inauguration of the Museum, aconired from one of the first 
exhibitions held in New York by Lurang^-Ruel of Paris. Since then have come the 
early Spring Flowers (I864); the Lg- Capeline ^k>uge - •‘'5ae. Mipnet (c.l872-5jf, bequest 
of Leonard C. Hanna, Jr.; the 'Wheat Field (1881) and the Low Tide at Trouville 
(1882) gift of Mrs. Henry “hite Cannon, and most recently the Water Lilies 


c. 1919-1926). 


Claude Monet was born in IS40 and at the age of I9 (I859) began his serious 
study of painting. Advised by the painters Boudin, Troyen and others, he studied 
in the atelier of Couture, '^hile convalescing in Algeria during his army service 
ne met the Dutch painter Jongkind, whose explanation of "the whys and wherefore 
of his manner", completed the teaching as begun by Boudin. From that time on 
Monet said that Jongkind was his real master, and it was to him that Monet owed 
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ohe final education of his eye. 

He thereupon began upon the studies of color in light, which along with 

Ills associates in their various ways, formed the new mode o:^ainting and visual 

approach, which separated them from the academic current and led to the new 

concepts of painting developing inthe style termed impressionism. Monet 

observed, studied and painted the landscape about him, - where he could find 

tf.e subjects which provided the aspects of painted light. The earliest landscapes 

aeriving traditionally, were achieved in palette with high intensity of color. 

Kis paintings whether figures in landscape, of women in gardens, in light and 

^nade, made the next projection; the banks of the Seine, the ‘channel coast, wheat 

fields, each specific outlet a new venture and achievement. 

In 1870 he married his model, Camille, in June, and at the commencement of 

phe Franco-Prussian war crossed the Channel to London. There, working with Sisley 

? 

and Pissarro he continued the observation of light in paint^ and became familiar 

with the work of Turner. In Holland in 1871 Daubigny introduced him to the dealer 
of 

Durand- ftuel/who)];i Monet writes "was our (the Impression^ist ' s) savior. During 
fifteen years or more, my paintings and those of Renoir, Sisley, and Pissarrro 
had no other outlet but through him". Durand- Ruel ' s faith in these young 
innovators eventually brought their works to the U.S. where large quantities of 
i/heir paintings came in the 90 's and early 20th century where today remain some 
of the most representative examples of their work. 

Ihe first Impressionist group exhibition was held in 1874 in which Monet 
shovred twelve paintings, one of which called. Impression; Sunrise, gave the 
.aovement its name. 

As time went on Monet specialized in many variations on specific themes; 
with Renoir in 1884 he visited the Riviera, Eordighera and Ventimiglia where 
iie painted the Antibes series. In 1885 it was the Etretat group. In I89O he 


began on the Haystacks ; 1892-3 the Cathedral of Rouen series and the Poplars ; 


1o 96 Morning on the Seine . 

Though the last of the series, Monet devoted more than a quarter century 
to perfecting his ideas and invention of the Mympheas; Paysages d’eau, develop- 
j.ng the freedom of technique, the observation of the flowers on water, and in 
the shade and accent of surrounding foliage. 

He had settled at Givemy in I89O and soon thereafter "by diverting the 
waters" says Geoffrey in his biography of Monet "of the Epte, he had created a 
small pond in which were planted waterlilies of all colors. Clumps of bushes, 
trees, flowers, all meticulously selected by the artist, a little wooden bridge 
a le .iapanaise made up a delightful water landscape which was to serve his 
painting for many years to come". He began painting his water lilies around 
1895* It is probable that much of his earliest effort he destroyed from 
uissatisfaction. Beginning with the year 1899, the little bridge, the pro- 
fusion of shore plants, the willows and the nympheas provide a theme which 
though interrupted by trips to London and Venice, continued for the remainder 
of Monet’s life. Every angle came into the framework, every element of 
experiment, in which Monet searched to express the range of composition, 

-tight and the essence of visual experience in terms of painted translation. 

Forty-eight canvases were exhibited by Lurand-Buel in 1909 wh__J.ch he 
referred to as "water landscapes". Their popularity is attested by the fact 
that today they are spread all over the world. 

Between I9O8 and 1912 there are few pictures. Monet's second wife, 

Mme. Ho s chads'^ became ill and died in 1911. ■’■t caused him great pain to 

return to painting which he eventually did suffeidng during this period from an 
operation for cataract; yet from I912 on he began to work in his garden 
with 8 wholly new concept, in large size, end in a freedom no longer a 


, part of his impressionist past. The observation vas for actual size, the 
linal result, the great oval space, vith unbroken wall sequence, the 
iinished product the aquatic landscape cycle given to the state in 1921 
end now in the Orangerie at Paris. These were not installed until after 
Monet's death in 1927. 

In the process of this arduous and unique effort Monet worked on 
nmerouE panels outside the actual finished cycle. Of these one is the new 
.ausemi acquisition. 

Monet was a severe critic of his own work, knowing that anything at 
his death remaining would be preserved and consequently he destroyed, many 
canvases. 

Yet at the time of his death, the studios at Giverny contained a wealth 
of these large canvases, most of them unsigned end many unfinished. In 
addition to the weterlilies wei-e many other motifs around the pond end its 
banks, weeping willows, agapanthus, iris, and wdsterie. 

Most of this wealth remained forgotten for more than twenty years, 
some damaged by bombs from the 2nd World War, as v^as the garden. Only after 
1950 did they come into review, and then as a link to the most recent concept 
the styles of painting. The Museum's acquisition comes directly from 
the studio of the possession of the Monet family. 
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